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Using The AMICO Library AMICO Users @ K-12 Level

= Arights-cleared resource for educational, = Investigate special needs of K-12
non-commercial use population

- in class use, presentations, papers, theses, — Summer research project by Scott Howe

lectures, local systems . .
. e - — K-12 Testbed begun with 11 U.S. schools in
= Designated users within subscribing January 2001
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= Over 120 colleges and universities with
over a million students now have access
- U.S., Canada, and United Kingdom




Enter a K-12 Teacher

Teaching Art History and the Limitations of
Slides:

The need to supplement the existing slide collection

Flexibility to create new courses
Sharing resource with other departments

Student access to images for study

These factors led to exploration of digital media
and my discovery of AMICO

Re-Discovery of the Wheel

The standard categories of art history
mesh well with existing curricula.
Search Strategies Using the Following Fields:
Creator
Culture
Date
Keyword

http://schools.amico.ora/RLG

Objectives for the Gallery Project

A task which models what art historians do
Cite Online Sources
DocumentIimages and the Ideas of Others
Analyze Unknown Images

Incorporate New Images into a Body of
Knowledge

Curate

Download, Word-Process, E-mail

My Summer Vacation

The Task: How Could the Content of The AMICO
Library Fit into Existing K-12 Curricula?

Would the library be more usefully organized
around thematic categories (i.e. Belief

systems, politics, economics, etc. . .) as found

in State and National curricula?

Could the database support such searches?
(60 000 images from 23 distinct institutions)

Notyet.

Back at the Front
Immediate Application for Lectures

Lecture on Dutch Art of the Golden Age

Student Projects

Web Sites for NonWestern Art

Class Gallery Project
A Performance-Based Lesson
Designed in Collaboration
with Beth Krasman




Student Choice

Citation of Works

Nepalese, Bodhisattva Avalokiteshvara, Transitional period, late 10th- early 11th

Asia Society: The Mr. and Mrs. John D. Rockefeller

Galleries, The AMICO Library: ASIA.1979.047

Pomo (Native Am n),Burden Ba

sedge, redbush or bulrush —48.3 cm x 61.0 cm, The Detroit Institute of Arts,
Detroit, Michigan, Founders Society Purchase, Benson and Edith F ord Fund, and
the K. T. Keller Fund, The AMICO Library: DIA_.199

ife(Yoruba), Shrine Head, 12th century- 14th century, Terra: cotta — H.12xW.5-
3/4xD.7in., The John R. Van Derlip Fund, Minneapolis Institute of Arts, Permission
for educational use only granted by The Minneapolis Institute of Arts, The AMICO
Library: MIA_.95.84

Edward Weston, Onion - Halved, Carmel, 1930 Onion Halved, 1930 Onion, 1930,
1930, November, Gelatin silver print —19.0 x 24.1 cm, Edward Weston Archive,
Center for Creative Photography, The AMICO Library: CCP_.81:252:158
Francisco de Goyay Lucientes, Don Manuel Osorio Manrique de Zufiiga (1784-
1792), possibly 1790s, Oil on canvas—50 x 40 in. (127 x 101.6 cm), The Jules
Bache Collection, 1949, The Metropolitan Museum of Art, The AMICO Library:
MMA_.49.7.41

Edward Hopper, Early Sunday Morning, 193, Oil on canvas— whole: 35 3/16 x 60
1/4in. (89.4 x 153 cm, Purchase, with funds from Gertrude Vanderbilt Whitney,
Whitney Museum of American Art, The AMICO Library: WMAA 31.426
JosephBeuys, Pala, 1983, Wood, wrought iron, burnt inscription — Overall 53 x 11-
3/4x5-1/2*, Gift of DataCardCorporation in honor of Hans Graf von der Goltz ,,
1997, Walker Art Center, Artists Rights Society, New York, The AMICO Library.
WAC_.97.121
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