
1

Incorporating Museum Multimedia 
into High School History Curriculum: 

A Case Study from the Isidore 
Newman School

Presented By
Scott Howe, Isidore Newman School

Kelly Richmond, Art Museum Image Consortium (AMICO)

American Association for History and Computing Conference
Indianapolis, IN

February 3, 2001

What is AMICO?

• Independent, non-profit, consortium of 
institutions with collections of art 

• Members are museums, galleries, and 
other collecting institutions

• Creates The AMICO LibraryTM

• Mission: enable educational use of 
museum multimedia documentation

What’s The AMICO Library?

• Online reference tool of art images and 
related multimedia

• Approximately 65,000 works, grows with 
annual Member contributions

• Provided by Distributors to subscribing 
educational institutions under an annual 
license

What’s in The AMICO Library?
Types of Works
•Paintings
•Sculptures
•Prints
•Photographs
•Illustrations
•Arms and armor
•Costumes and jewelry
•Decorative arts
•Textiles

Cultures
•Works from 
Europe, including 
ancient Greece 
and Rome
•Works from the 
Americas, including 
Pre-Columbian and 
Meso-American
•Works from Asia, 
including ancient 
Asia Minor
•Works from Africa, 
including ancient 
Egypt

Time Periods
> 5% B.C.
> 10% Early 
Christian or 
Medieval

1.

2.

3.

5.

6. 7.

> 10% Renaissance or Baroque
> 10% 18t h century
> 25% 19t h century
> 30% 20t h century

4.

Using The AMICO Library

• A rights-cleared resource for educational, 
non-commercial use
– in class use, presentations, papers, theses, 

lectures, local systems 
• Designated users within subscribing 

institutions
– teachers, faculty, staff, students, researchers, 

walk-in users and distance education
• Over 120 colleges and universities with 

over a million students now have access
– U.S., Canada, and United Kingdom

AMICO Users @ K-12 Level

• Investigate special needs of K-12 
population
– Summer research project by Scott Howe
– K-12 Testbed begun with 11 U.S. schools in 

January 2001
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Enter a K-12 Teacher
Teaching Art History and the Limitations of 
Slides:

The need to supplement the existing slide collection

Flexibility to create new courses
Sharing resource with other departments 

Student access to images for study

These factors led to exploration of digital media
and my discovery of AMICO

My Summer Vacation

The Task: How Could the Content of The AMICO 
Library Fit into Existing K-12 Curricula?

Would the library be more usefully organized 
around thematic categories (i.e. Belief 
systems, politics, economics, etc. . .) as found 
in State and National curricula?

Could the database support such searches?
(60 000 images from 23 distinct institutions)

Not yet.

Re-Discovery of the Wheel

The standard categories of art history 
mesh well with existing curricula.

Search Strategies Using the Following Fields:
Creator
Culture
Date
Keyword

http://schools.amico.org/RLG

Back at the Front
Immediate Application for Lectures

Lecture on Dutch Art of the Golden Age

Student Projects

Web Sites for Non-Western Art

Class Gallery Project
A Performance-Based Lesson
Designed in Collaboration
with Beth Krasman

Objectives for the Gallery Project
A task which models what art historians do

Cite Online Sources

Document Images and the Ideas of Others

Analyze Unknown Images

Incorporate New Images into a Body of 
Knowledge

Curate

Download, Word-Process, E -mail

Rubric
Rub ric  fo r  Wall  t ext:

Tho rough  a nd  I nsi ghtfu l
Student app r opr iately  addr es s es  ho w  the  fo rma l  e lement s  of  for m,  l ine,  and
c ompo s i t ion  c ontr ibute  to  the  ob jec t’s  mean ing  and  inte ra c t w ith  its  fun c tion.
T hey  d i s c us s  the s e for ma l  e lement s  both  in  ter m s  of  s ty le  and the de l ibe rate
c hoi c es  made  by  the  arti s ts .

Dr a w ing f rom  a r ic h arr ay  of  s ourc es , the  s tudent  s u c c es s ful ly  ident i f ie s  the
pr ev ai l ing  ideolog y  inf luen c ing the p iec e.   A r gument s  a re  c on v inc ing  and
ins ightful,  and  ev en ma k es  a  c ounte rintui t i v e  obs erv at ion  of the ob jec t’ s
s ubje c tiv ity .

C ommun i c at ion  of  idea s  is  f luid,  s tr aight - forw ard  and  eloquent.

S crupulou s ly  do c umented.

Comm e nd ab le A ch ieve me nt
In addit ion to f luent l y  d is c u s s ing  the  paint ing  in  ter m s  of  i ts  s ty le  ( be lo w) , the
s tudent  app rop riatel y  d i s c us s es  the  c onne c t ion  the  p iec e of  ar t, the h is tor ic a l
ev ent s ,  c ont r ibut ing  ideolog ie s ,  and  the  ar tis t’s  v iew .

R es ea rc h is  e v ident  th rough  c ar eful  doc umentat ion.

B asic  Und ers t and ing
T he s tudent  c orr ec tl y  ident i f ie s  the  ob je c t’s  s ty le  and pr ov ides  br oad
c ha ra c ter is tic s  of  that  s t y le.  The y  do  not,  ho w ev er , mak e d i re c t r efe ren c es  to the
obje c t.

T he s tudent  a ls o ident i f ie s  the  ar tis t’ s  c hoi c e of  a  s pec if ic  moment  or  ph y s ic a l
point of v iew  to  po rt ray .  He/ s he  a ls o  c onne c ts  the pie c e to  a  p rev alent  theme  of
the pe r iod.

Pe rfun c to ry  c i tat ion s .

Un sa tis f acto ry
C orr e c tly  ident i f ie s  the  s ty le  of the  p ie c e and offe rs  an  app r opr iate c onne c t ion  to
an h i s to ric a l  per iod w ithout  s uppo r t ing ev iden c e.

C omplete  la c k  of  ac ademic  c i tat ion s .
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Student Choice
Student Example

Un k nown , G ree k

Dan c ing  Lad y

c.  50  BC E

marble ,  ov eral l : 85 .4 c m ,  bas e : 6 .8  c m  x  32. 2 c m , wi thou t ba s e: 78 .6

c m

The  Cle v eland  Mu s eum o f A rt, Cle v eland , O hio

J ohn  L. S ev eran c e  Fund  1965 .24

The  AM IC O Librar y :  CM A _.1965 .24

Thi s  Dan c ing  Lad y  form s  par t o f a  long tran s i tion  regarding  t he

por tra y a l  o f  the human  bod y  in  G ree k  ar t.  As wi th  mo st  G ree k

s ubje ct  ma tt er,  th is  is  a  s c u lp ture  of a  y oung , phy s i ca l l y  fi t human .

The  woman  is  dre s s ed simp l y  and unorna te ly ,  empha s iz ing the

c lari ty  and rounded heal th ine s s  of  her feat ures.   The s e

c hara cteri s t ic s  are e c hoed  throughou t G ree k  ar t, whi c h wa s  fo c us ed

main l y  on depi c t ing ph y s ic a l l y  fi t god s  and a th le tes.   Howe v er , i t

must  be s ta ted t hat the s e “ph y s ic a l l y  fi t”  human  bodie s  were no t

ba sed  on  real  people ,  but ra ther  on  a c anon  o f propor tion s.   Th i s

c an be s een  here  in  the  s l igh t d is propor tion  of t he woman’ s  large

arm s  to  her  o therwi s e s l im  body;  bec au s e the  s ta tue  wa s  ba s ed on  a

c anon  ra ther  than  on  an a ctua l  human , the  propor tions  o f the s e

fea ture s  are no t  entirel y  na tural i s t ic .

As t he G ree k s  fo c us ed more  and more  atten tion  on humani s m  and

de ta i led  por tra y a l  o f the human  f orm , th is  c anon  wa s  a l tered  s lowl y

ov er  time , produ c ing  a t ran s i tion of s c u lp ture  from  st i ff,  unde ta i led ,

and  une x pre s s iv e figure s  s uc h as  the P eplo s  Kore , made  in  530

B CE,  now a t the  Ac ropol i s  Mus eum , At hen s  (St oks tad  171) , to

act iv e , more na tural i s t ic ,  and more emo tional l y  ex pre s s iv e figure s

as  s een  a t the he igh t o f t he Helleni s t ic  period .
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